e A i

A Tune a Day

A First Book
for

Flute Instruction

By

C. PauvL HERFURTH

~and

Huca M. StuarT

Copyright 1853, 1981 by The Boston Music Co.

BOSTON MUSIC COMPANY
BOSTON, MASS.




Pupil fills iz mun
Parent signs imiti

week.

Teacher fills im ¢
Teacher signs

"UPIL’S DAILY PRACTICE RECORD

ber of minutes of daily practice.
Is in space designated as certification of pupil’s record for the

ade for quality of each week’s work as shown by the lesson.
initials.

. = Excellent; G - Good: M = Medium, Distinctly Above Passing;
L = Low, Lack of Effort;

F - Failing.

FIRST

SEMESTER

SECOND SEMESTER

on. | Tues. | Wed.

Thur..

Frit. Sart.

Parent’s
Inigials

Weekly
Grude

Teacher’
Initials

s
‘Week

Mon. | Tues. | Wed.

Thur,

Fri. Sar.

Parent’'s
Inirinls

Weekly
Grade

Teacher's
initials

s M

v

e

e, S

|

st TEST GRADE

TEST GRADE

TEST GRADE

TEST GRADE

e 15| ol R s

e
o

e

g 7| el

TEST GRADE

TEST GRADE

19

20

TEST GRADE

FINAL GRADE

[ g e ] b ot

Name'

Address

School

Grade

[ii]




OREWORD TO TEACHERS

- objective has intentionally
i ground, but rather to con-

N compiling this cot
been not to covesr ti
rentrate on the ‘aceguis i a thorough musical back-

rround on a salid fesund in good flute playing. These
two requisites gre 1msep;

A brief section iis d :{ to the simpler rudiments of
music which skeuld ‘be

arises.

.zhly understood as the need

The learnmg off the iticns and fingerings as intro-

duced should be insistes! - o,

Cultivate im the pwpii © .2 habit of careful listening.

The familiar hymms an folk-songs have been selected
because of the melwdic in
0 addition, earh ome wnffer:

aastered.

‘rest as pieces, and because,
some technical point to be

The valué of lemmrning t ¢ “‘think count” from the very
eginning cadnet be wver-estimated. Ounly in this way can
pupil sense.thethmm. Rhythm, one of the most essential

~lements of musie, amd usnally conspicuous by its absence

m amateur ensemble plavimg, is emphasized throughout.
Many teackers dio the thinking for their pupils, instead
of helping them to tthimk fur themselves. Insisting upon
«ne mastery of esch moint =1l not dull their interest.
What greater gmamtification can there be for a pupil,
<hether he be a child or adiult, than for him to recognize
.S Increasing adilevezment.

Lessons marked ““Supmlementary Material” may be
'ven as a reward for well-prepared work.

Class teaching should be a combination of individua
instruction and ensemble playing. At every lesson therc
should be individual playing so that all the necessary correc-
tions can be made. Never allow a pupil’s mistakes to gc
unnoticed, since only in constant correction will he
develop the habit of careful thinking and playing.

A decided advantage of group-teaching is that it pro-
vides experience in ensemble playing and gives every pupil
the opportunity of listening to the others, of observing their
mistakes, and of hearing the corrections.

Classes should be regraded whenever necessary so as
not to retard the progress of the brighter students, nor to
discourage the slower ones. This procedure also acts as an
incentive for greater effort on the part of the pupils.

Lessons marked “‘Fingering”, “‘Scales and Arpeggios”,
and “Important Assignment” should be used whenever
necessary, according to the individual student’s require-

ments.

The tests, following each five lessons, are given as a
definite check on the pupil’s progress of knowledge and
accomplishment. These tests are most important  and
should not be omitted.

The eventual success of each pupil depends on the
regular and careful home practice, according to directions.

If possible, it would be well for the teacher to keep in
touch with the parents.
This course provides one lesson a week for a school year.

C. PAUL HERFURTH
HUGH M. STUART

RUDIMENTS OF MUSICG

Music is epressented on paper by a combination of characters and signs; it Is necessary to learn all of these in order

-0 play the flute inteliligently.

Characters caliled notes are written upon and between five lines,

iy}

— called the staff.

The chameter A placed at the beginning of the staff is called the treble or G clef.
—LF ;

3]

The staffis diwﬁde_# by bars into measures as-follows:

Bar

AN,
L~
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These measures, in turn, are equal in time value, according to the fractional numbers (Time signature) placed at
the beginning bf each piece.

The time signatureindicates the number of notes of equal value in each measure. The upper figure gives the number

of beats or counts in a measure, and the lower figure indicates what kind of 2 note has one beat, such as —‘?— or (¢ equals
’ 4

i

four quarter notes or the equivalent 1 half note and two quarters in each measure;

equals 2 quarter notes;

5 equals 4 eighth notes; ete.

e

There are different kinds of notes, cach variety representing a certain time value as follows:

I 1 | | A
T 1 ] S e p— ;
i i 5 ; { T T 't 1 i 1

—_—
= ) ‘i
1 2 3 4 i 2 3 4

Two Half Notes, Four Quarter Notes,

3]
1 2 3 4

Whole Note equals:

R

¢ i\)

1 & 2 & 8 & 4 &
or Eight Eighth Notes.

The count for the above would be: four to the whole note: two to each half note: one to each quarter note, and one

to each group of two eighth notes.

The notes are named after the first seven letters of the alphabet, i.e, a, b, ¢c,d, e, f, g according to the line on, or
space in which they are placed.

The G clef%%whkh encircles the second line, establishes the note G on this line, from which the other

. ;
lines and spaces are named as follows:

0 o O
> 4 < ! TR i
7 o (@] et 1
o a5 —© S 1
S B ko [®] Fa 11
e =
G A B C b E.F /# G F E D ¢
In addition motes are written upon and between short lines above and below the staff. These lines are called ledger
i 4 <
lines. Ao o 9 B s
|
# 7
*6 —
¥ ¢ 4 B © D
AQ o5 Lo & e
B dou = 3 S 7 3 e |
%} ‘.n'E /""" "' '/ I 131 1
‘ Evezy Good Buy Does Finely F-A-C-E

A rest indicates a pause or silence for the value of the note after which it is named, such as

T T - 3 T T u|
{ e = = X Y ——eic—
kNS 1 I f 1 |
e/ WEQLE REST HALF RESTS QUARTER RESTS EIGHTH RESTS

f)
The end of the piece is indicated by a light and heavy line: r[:}: }!
;Ju i
When a section or part of a piece is to be repeated it will be shown by a double bar with two dots:
B |
—
833 o |
L

3. M. Co. 11832 [iv]



FC 2ZEWORD TO STUDENTS

No ctudent <he 1 attem westudy of an instrument williout the aid of & competent instructor for that particular
immstrument.

Due to the var ations of mouthy teeth, and lip formations of different individuals, I believe the all important ques-
tions as to position of meuthpiece, breathing, tongueing, and lip control should be decided by your teacher for

vour particular case.

TECHNICS

The most imnportant technics for wind instrument players are as follows:

(1) Developimg and strengthening the lip muscles.
(Process) Playing of long sustained tones.

(2) Developimg clarity and precision in attacks.
(Process}  Proper we of the tongue.

(3) Developimg a2 fine quality of tone.
(Process) A combimation of No. 1 and careful listening.

(4) Developimg fiuency m fingering.
(Process}  Playing of scales and arpeggios in various keys.

(5) Developimg a mastery of the entire range of the instrument.

(Process) A combination of all of the above.

Left Hand Thumb Position

CORRECT POSITION (POSTURE)

When playimg the flute alway: stand or sit erect with head up. Arms, hands, and fingers should be com-
pletely relaxed and held in a mtural psition. Any stiffness of the body will be reflected in the quality of your playing.
ig. 1. When praeticing, it is better to play in a standing position as this will help you to breathe properly.

HOLDING AND' FINGERING THE FLUTE

The fute is bzlanced and suppo-ted by the first joint of the RIGHT thumb, which should press against the under
de of the flute direetly beneath the second finger of the RIGHT hand. The palm should be turned away from the player
1d the little finger should press key RC. The first finger of the LEFT hand, while curved to press key R1, should be

nressed firmly at its first phalznx against the body of the flute. The palm should be toward the player. After these
—agers are in place, the remaining fingers should fall into place easily if curved slightly.

CARE OF THE INSTRUMENT

Be sure to aslk your teacher about caring for your instrument. A well cared-for instrument will play more easily.

PHRASING

The breathimg marks ('), in addition to indicating the proper places to breathe, also serve as an introduction to the
feeling of proper phrasing of melodies. This is important as it is that which gives meaning to usic.

HOW TO PRACTICE

The most important part of your practicing is in being able to think out the problems at hand: fingering, tongue-
ing, phrasing. etc. WHAT YOU CAN'T THINK YOU CAN'T PLAY. Be sure to do 2 good piece of work on lesson
. oefore attempting lesson 2, amd so on with each succeeding lesson. Play slowly at first and think carefully the rhythm

ote values), phrasing, tone, firgering, and attack (tongueing). YOU are your own best teacher. Learn to intelligently
rriticise your own playing. Ibelieve you know when you have done a good job and when you haven’t. Don’t be satis-
wed with a lesson half done, you are only fooling yourself. A good student is one who practices regularly every day.
© 2 YOUuy
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DIAGRAM OF FINGERIXNG

EMBOUCHURE HOLE

~C C{ DD D¢ EVE F F¢¥ Gb G G: Ab A A# B, B,C C¢! DD D
i bl ik g . r B
= o o tginln sare o oiiaroTo
ey PRV PN & MMLS LA A ¥ : > i
o © felOIU RO 2 | P
! |

1 o !7 P “.{_),DQ J/ O

2 bobholo talele tele|0 |2 xe T e
e L s ' : —
! '1"?“} T T 1| i ] T
e ! ; ]

l P .
; . f o [
o | {
| | B -
| R N
| I HEETEY |
; LEFTHAND THUMB| | | | 2| Z | |
- N el sl
TA T4 (T4|T4 111 ITA|TL  |TLTL TLTIMRATL | =] & iT1iT1
' |FIRST FINGER N |
R {1 |1 IRENNES ENNE! 1 14 4 4 i
| | SECOND FINGER :
2iz  |zl=2 22 2 22 2 | 5 |2
| | |THIRD FINGER, | : | | ;
3 3 3 .3 3 i3 13 3 13 | I i ! 313
| LEFT HAND FOURTH OR LITTLE FINGER| |
L | 1505 I T 3
» ! L | | |
i i ! i 1 | |
? - RIGHT HAND FIRST FINGER ;
L4 1t 1 0e | ’ ! | I 1
. T T T I
% SECOND FINGER|
212 lz2l2 |2 | | - 2
1 1
THIRD FINGER
3 13 3 13 3 3
P
RIGHT HAND FOURTH OR LITTLE FINGER
RD a
RE | RD RC [RC [RC|RC |RC|RC |RC|RCIRCIRC|RC|RC RC
L.MEANS LEFT HAND
R.MEANS RIGHT HAND
1 | |

Mote: If flute has-open G¥ key, LX must be held down at all times unless Gf or Ab

cure to e plaved
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Take the head piece of the flute in your hands, with the open end to the right. Close the lips and extend thie
corners of the mouth slightly as when smiling. Place the inner edge of the hole against your lower lip so that the rim of
the hole can Be fielt of the red part of the lip, just above the white. Be sure the hole is at the center of the lip. Place
the tip of the tomgue at the upper edge of the upper teeth. Takea good breath, withdraw the tongue slightly, and direct
the air in a steady stream against the outer edge of the hole. The opening between the lips should be quite small in order
todirect the stream of air against the rim of the hole without waste of air. (See picture below.)

Experiment with the positiom of the head piece against the lips; turn the hole slightly in or out, covering a little more
¢ less of the hole. Listen to yourself. A better tone will be your guide.

When wou can produce a tone and sustain it for the duration of your breath, try the following exercises for the

zad piece, Lesson (3ne.

F VL. Co. 11832 [vii]



A TUNE A DAY

LESSON 1

OBJECTIVES: 1. To produce a tone on the head piece.

2. Correct position of the lips against the embouchure hole.

3. Correct use of the tongue.

4. Breathing, and the production of tone.

5. To learn thé value of whole, half, and quarter notes and rests.
6

To learn a meter (time) signature and what it does.

Four counts to a measure.

”
METER (time) SIGNATURE. & MEANS {
A quarter note gets one count.

Exercises for Head Piece

Practice these exercises many times and devote a considerable amouat of your practice time playing
ic 7 tonmes in front of a mirror where you can see the position ot your lips.

and HALF (2 count) RESTS @

" R R S |
HALF (2count) NOTES Hfem—F—7—

.3 B S R It | o)
(Play) (Rest) ; ; | ;
SR A L e P
oJCounti1 2 34, t 2 34 etc
. PENO. 1Y Y N0 P S S T .

i

4 1 2 3 4, etc.

WHOLE (4 count) NOTES and WHOLE (4 count) RESTS %

t

| [ ey | S ! 1
[ i | - I I B I

e

[ i fe

o 1 =

Count1 2 34, 1+ 2 3 4, etc

Whole Notes and Half Notes

|
s S|
24

e
VSDCmmm 2

|
y I 1
CGARTER(t count NOTES TomEEEE] aat QUARTER (tcouny RESTS ToE]

e

o

O

g s gt
¥ i i

¢

)
7y
e
B )
%
)
—
-

Half Notes and Quarter Notes

] Lo b s o 4y

Countt 2 3 4

When you can play a full round tone on the headpiece, and you understand how to count the above ex-
. isvs, your teacher will show won how to assemhle the flute and vou will be ready to proceed to

LESSON 1A.

1 2 3 4, etc.

Copyricht, MCMLIIL, by The Buston Music Co.

International Copyrigh' Secured
b.M. Ca. 11832 * Printed in U.S. AL



LESSON 1a

OBJECTIVES: 1. Correct posture and correct helding of flute.

2. Further development of mouth position.
3. To introduce third-line B.

LEFT HAND
First finger oa key 1;
Thumb on key T1;

First finger against flute
at first phalanx.

RIGHT HAND
Thumb beneath flute
under second finger;
Little finger on key RC.

FINGERING GUIDE
1 ,
. ) e RERT o B Means key pressed down.
Introducing 3rd-line B 3 HAND z ¢
{ ) [o] ~
T1 (L1) (Key RC) o RIGHT! ¢ e'a‘ Means kev open.
B RC © HAND 3 ¢
A ‘This note is __7? @ Play slowly RE: EAT
A—5 ! f ! = m— | I + T :
o =1 5—= 5= 15 G5 2t w5 o r:—r:ﬂ
ul 74 = 3 ! i) T 1 I 4 4 1 I
) ! ! ! REPEAT | ! ! ‘ |
Think:Count1 2 3 -1
@ These are notes and receive counts?
1 T 1 T I T T T 1 1 3B ) |
® PP e e ot s dlie = o = o = o=
NI = 3 ki 1 il ! 1] T j £ 1 i1 I 1 1 O i 1 1 | ¢
] ] [ [ I [
Think:Count4 23 4
o) These are____notes? @
R T £oi m ld e e e o e e
Think:Count4 2 3 4 1234 (234

B.M.Co. 11532



LESSON 1B

TECTIVES: 1. Correct position and correct holding of flute.
2. To introduce second-space A

Ti e
Introducing 2nd-space A 3
T1 L1-2 (Key RC) —8—
e A o
RC
Play slowly (2) This note is__?
‘ ; . ; : ‘ : ;
P d ) 4 H 1 1 v I 1 T 1 i T ] £ ; 1
OFE=— -
o O
Think:Counxt 1 = 3 & 1234
These ame notes and receive __ counts?@
m_n@’éi e
é, & o ;'rJ = -“:_u I 1 . T i = i
Think: Countt12 3 4 1234 1234
B and A March
(Duet)
i : | ! I | |
A—A—— 2 ] e P S —T= ]
- m F A = s rZ [P [o2) P el [P} = F o)
Pﬂpll AN VA= 3 ; i ]l J] i

N>
8
]
b
B
]
%L

Teacher iy gu o=y i S SR e

L

NEL)

BM.Co. ~s32



LESSON 1B (continued)

5.0 _CTIVES: 1. To introduce second - line G.
2. Practical application of previous knowledge.

Introducing 2md-line
T1 (L1-2-3} (KeyRC

j@&
o
000|ese

¢ G RC
This note s __7? (7) Play slowly
S S -8 - ; I | | B T T et |
¥ o o - S—— — —— —J— | - - S~ E | 5 BT |
®) _,J:';:j#__&_; = - mam— | v = i e s !

Thinke:ﬁCCsmt 12z

n i 2 g ] o T T T
CE-===s=e=—c—coc-—o = =—— ==
e ‘ o

A I A = >—H—o ‘ <> : <> - >
"]
Think:Cozntiz 3 2 12 34 1234
o
A These are ___ notes and recieve __ counts? 1_1,}
P 4 ¥ VS B o T o) I T I s |
. —;j 1 i i | i ! I
Think:Commnt 1 =z 3 4 1234
Aj !

S P __-i E + r T T 1 ¥ ¥ & -:}
@;ﬁfﬁ—é—"-——’——w & e & 5 ¢ i . e~ S~ S e S—1 |
Think:Counts =z 3 % )

Merrily
: -Duet)

@ﬁ 0 : ; e e = o o s s e

Pupil o S B S ——¢
. I T 1 1 T i
4 1 I I { ] 1

Think:%omﬁ; 23 a

Teacher -
2 F | S

Fl I H
i 1 ]

3
i
e
IT1%
9
| 18
e
[ ]
e
BEL)
%

- i
!

Hold esach mate as lomg as possible.

W TN A L} fe T [e\ Liw N 7Y ) Fa\ e\ e\ e\
' T : T I 1 1 T 1 hi T I T
4 Fa H ~ T i 1 Il i 3 D= 1 !
B oem, ¥ F — o i3 HE & ) — P R } o 1 PN ! 2, TR O ) i o j
B e i i 1 v T H 1 1
e

*When two motes on ‘he same degree (line or space) of the staff are concected by a curved line —they
ire’to be plawed asone aote, adding the value of the two notes together. This is called a TIE.
**Hold (fermuata): ashsirt curved line drawn over a dot, lengthens the value of th: note.

B.M.Co. 11832



LESSON 2 5

©BJ IVES: 1. To develop a fuller tone.
2. Practice in the use of whole, half, and quarter notes and rests,
3. Application of pre-knowledge.

Hold ea: ote as loag as possible.
s e L% W : N " 22 : = ] = g o : ) ; N\ : R
@ ﬁ Iy —a —0 —o = —oy T 1 — ]
;é; | E2Ee 1 I —© I i V—Q’W

Tim znature is ? i r : ; ’ : H.M.S.
T | 1 T I I | 1 1 T 1 | ) e | :
@ e o
1 “ l - A4 1 I

Think: Comnt 2 3 4

® (Duet) H.M. S.

-8 et e o
upi ‘ T e e R et
D SE;)E C= S ! { If : T
Think:Count 1 2 3 4 | I

—5 -' > ! T T = > 0 e S i BT

Teacher | 5 o o B e e T o I e e e e

B RS SRS e
At Pierrot’s Door
(Duet) French Folk Song
@D By e e e e e e e
Pupil Hex—% éddij@:t | = oo == =

M
:

=
-
&
o |
Gy
fihd
[ 1HR
QL
iL__
-
(1]
| 18N
:ﬁ
—TTe
L 18N
[ 168
18
| THE
1l
%‘

&
[

¥ F 4 T 1T 1 e S Hi 1T | BN | |
® 3 ; F—Ft ot o+ &5 1T ——} : 3
S ! > 1 T 1t 1 1 il S I i
e F : — * ' = = 8!
= .
4 4 1 1 )| 1
.ﬁL L= 4 B FE T 1 1 1 qq

Home work: Write a line of notes thus far studied, using half and quarter notes and

rests.
Mlark the letter name (G-A-B) above each note.

B.M.Co. 11832



g LESSON 3

C BJECTIVES: 1. To learn the name and fingering for third-space C,
2. Continuation of previous objectives.

e pu— PRT— . >

Nozhumb
Introducing 3rd-space C 8
No thumb (L1) (Key RC) 2
C RC ©
This mew note is_____? @
o S T — e e T ' — — e e e S — 3 |
== 1 . . { 7 .
O == g = = == e
d I I I

!J H
Think:Count1 2 3 4

I
eJ ol '
Think: Count1 2 3 4 Melody
(Duet)
Time signature is___? This note
) L p 1 is__ 7 | [ ! falf
" P4 ¥ - % —— 1 4 } T E J‘ — I 1 —— ! I [ Il I H 4 ="
Pupil S R .y B
e T T (| S| T 1 1
Think:Count 1 2 3 1

:
%
d
|
:
|

Mixed Melody

(Duet)
R e |

j?lll?il AN PSSR 1 1 - :]i:;tj‘:q.

[J) | ] 1
iCount 1 2 3 &
)

TN

:

& N
TS

T
VS S

e

Teacher:

:

Holcd each note as long as possible.

NT0) oy x—
©
B.M.Co. 11832
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LESSON 3a 1

OBJECTIVE: Application of pre-knowledge,

Happy Days
Duet
( ) B.P. S.
| 1 i E H |
Pupil i -
1 [ |
o & 1= i
Teacher e el i S =
LT % | | : I| 1 J
Kassaksavell
(Duet) H.M. S
G ; <Moo,
@ 7 9 : ! frefs ] I B i I ] o e —— 3
Pupil Hey—tr——v—=a e e o
] [J] i I ] L ] I 1 T
| L2 34 i |
y £ W i —
: ¢ T ﬂﬁ: . —
Teacher ¢ === e o e e e I —.—FIJI‘]]‘
e} # I ! | I ‘ [ 1 1 i T
Folk-Song
(Duet)
- - [ j—‘ =
Pupil e e - i o R i

Teaeher is

L ]

Pupil
®) ]
1 23
Teaeher#%j—jﬁu—f
SR mEm

Hold each noite

as long as possible.

2 N e N s R £ ien N ) i ) ) )
" - A T T ¥ I T T T ) T T T ) 3|
Dyt —Fto -t Ftoe ta T+ T T+t

1 P

AT S 1 T . T ] 1 1 1 1T 1 1 T —1
= ‘ T I T T T T —
1= i t 1 1 1 1 1 1|
L 1 T 1 1 1 1 1 1l
i T i 1 1 1 1 —

Home.-rork: Write a line of notes thus far studied, marking the name of each.

B.M. Co. 11832



& LESSON 4

OBJECTIVES: 1. To learn the name and fingering for first-space F.
2. To develop a clearer tone by playing long tones.
3. Emphasis on rhythm.

Rie
Introducing 1st- space F .
T1 (L1-2-3} (RR1} Key RC e .
F RCO
f @This note is___ 7
t T S S S W I S S W S— S— | —1— == —1 —
S5 I I | 1 «fl e ] I T 1 I I T ] | 1 I 3l |
;j} = fo ) 1 =7 1 77 | O o) | | ) () 1. 72 ? 5 | ) el | ] e 1
Think:Counft1 2 3 4
N @These are notes?
4 x 1 T ] B FEEE] S § T 5 g | T i} T 1 I I |
71 —% 1‘1‘}31%13i1;||§||||5:l!:ﬂ§!”1%lr§}{‘}H}IIH
B & 4 3 b N 2 . & & &8 & & 4 F_d I -

L I il |
F- 4 | ! It | T 1 1 T 1 ] I T T =TI
£ {& L") = 1 i 1 1 1 = H | ] i I o 177 — 1 =7 T { 1 L } [ @] 1
] = I Z 177 42 1 | 3 27 | B I I i}
85— —r—i—a—w T ] 11 T = T 1
3 T i

Hold each mote as long as possible.

A 1 —= — . —— e t 1 I +
@‘ﬂrz == — —e ! 1 1 —© =ty -~ 1 1

buq [ %7 L il 1 1 | 1 1 B i 1 1 e 1 [ 6] 1}

Different Note Values
Thee letter name of " p - : 2

_n@ ihiis note is._? Thxs note is _? (©This “lcte HBpmacs

p 4 T 1 R O S 70 A TS 1 ] = —
@ ¥ o W () 1 e

A This notes 3s__7 @ This note is__ ?

p 4 )| 2 1 11 1 T T 3y 1]
S e e e e e
Folk-Song
Time signature is___? | (Duet) | Freanch

gl = e e e e e
Pupil Hey s P d imee = oo A
123 &
| ﬁ T y A o T | T E T T % T I 1 . -
Teacher [y 23 ot o forms o folitms e
'M:. S B E.t'j? I K e
ol
A 1
SolF T ﬂ

Home work: Wirite a line of notes thus far learned, using half and quarter notes and marking the letter
names above the notes, :
B.M_Co. 11832



LESSON 5 =

OBJECTIVES: 1 To learn the name and fingering for third-line B-flat,
2. To learn the,meaning of the flat (b:
3. To notice key signatures and learn what they mean.

L ]
Intreducing: 3rd-iine B-flat S
T1{L1) (R1: Eey RC = 3
& B RCO
A FLATU» LOWERS THE NOTE TO WHICH IT APPLIES BY ONE HALF TONE. A NATURAL ()
TAKES AWAY THE EFFECT OF A SHARP* OR FLAT AND RESTORES THE NOTE TO ITS
ORIGINAL PITCH. (*see Lesson Nine)

This note is ? @
P4 P A i 1

e e —— Hs ; s ; 77
A - : K -
@m—r ey —he fe
A - : i -
ol I !

N

He ——F— "
o B e ——
T iﬁ*“"g———"l 1 i

The Key of F Major

The flat () placed on the 3rd line of the staff just after the clef sign, affects every B throughout the
piece, except “when temporarily cancelled by a natural (§) sign. NOTICE KEY SIGNATURES, AND
FINGER ACCORDINGLY.

AN ACCIDENTAL IS A SHARP OR FLAT WHICH DOES NOT BELONG TO THE KEY SIGNATURE
AND &PPLIEXS ONLY TO THE MEASURE IN WHICH IT IS PLACED.

F Major — One flat Duet
o 1
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e e
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Think=Count 1 2 3 4 :
A L= 1
Pupﬂ 2 Ty o 3 7 = 4 16{[ }_I,L —
& 1
Oats and Beans
(Duet) This note
gy THINK - 5 > | | ) is ?
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Pupil e e e S e S, e e
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Think: Count 1 2 3 &
Teacher " SES=SSSEnrrss Ealam ==
e oo : o
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This sign ——
beath, and tizat o

LESSON b5a

[ECTIVES: 1. To introduce the slur.
2. To practice using the notes previously learned.
3. Further use cof the key of F.

placed over or below two or more notes, indicates that they are to be played in one
he first note in each group should be tongued.
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J. Pierpont
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Think:Count 1 2 3 4
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uestions firom this and following test-sheets will be riven as a check o
g

TEST QUESTIONS THROUGH LESSON 54

nyour home study of the precedi

11

ne lesson-

REJMEMBER: The more you know and understand about the signs and symbols used in music-writing, th
easier it will be for you to learn to play well.

bo

9]

~]

©o

10.

3

12

13.

14.

16.

17.

18.

TEACHER: Write line of notes thus far studied, using w

This Eﬁ? 15 called

e |

o
This symbol % is called

The staff is divided by bar-linesinto___ |

Fractioms at the beginning of music are called

P
Tkis @ isa— noteand has _____ counts.

[

signatures.

Ay n
These F—— 4 are_ ______ notes and have _____ counts each.
1

These M are____ notes and have _____ count each.

Limes amd spzces are named after the first ______ letters of the alphabet.

rest.

[P

]
i,
U

3

These —FT-P—I—L—J__L:@ —  rests,

This signm E meams________ counts to eachk measure.

Name the notes thus far studied:

, 4
Write (notate) the motes thus far studied: é =

[2)

Write the letter names above the following notes.

v

1 T
m Y
v 77 2= =
I

Divide the following into measures.

R
?

I
I

Q1
]
188
JHER

L 188

1
T
-y Pz

1
1
(1

Q
)
ol
@l
aff]

Inspectiom of imstrument.
Sight reading.
—.f)

—
4@ %
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Your
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hole, half,und quarter notes as a sight reading test.



LESSON 6

To learn the name and fingering for fourth-line D,
Practice in changing registers through C,B,and A.

i,
23

CTIVES:

IS

12

ceelece
g
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m .__
7 o
H
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b=
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ISR
=
o

+
|

fo”)

1
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THINK

et
P S B A i

b

=
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1

| B

[

=Y

I
= {0
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P Y

P
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I
(Duet)
(Duet)

=t
>y

}

T

B

]

Upidee (One flat: Bb)

THINK

J

Upidee (No sharps or flats)

ys|

1
i

Y

i

T

S
b

4

e
4
4

3

® T

page 13 may be introduced here if desired.

3
3
3

Pt
=
=

HKewep fingers close to ke

£ W

k

1

| Practice silently first]

E

Play =low

VA
A

2
e

Think:Count 1
#
)

| FonY

0

[ fan

bt Ve
e

Think:Count 1

BRIV 3
e

Think:Co
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Pupil

'Think:%ount 12 % 2

Think:Courfi1 = is 4
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Think:Comt4 2 3 4

Think:Comt 1
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In a sittimg ;
on your lapg, =
easily and rea

OBJECTIVES: 1.
2.

Ay rapidly.

‘ce silently

LESSON 6a

To attain more facility in changing registers.
Application of pre-knowledge.

Silent Practic

e

ion rest the flute comfortably with mouthpiece on the left shoulder,
ractice the register change from C to D or B to D many times until you can do

the opposite er.

NSRS

- ; |
T = ESfE=—=co=—==
= ——1 S e = =
Folk-Song
@ Key with__ flat is __? (Duet)
i b Il | |
1 T 1 I 1 I 1 T 1 T
. 1 1] | 1 |
Pupil ﬁﬂw\&; EEmas Iﬁ:j ?:':.tt!:“[ = == e = o
- ! I
Think:Count 1 2 3 4
i | ! | | 1 | ! |
¥ ¥ 1 1 | 1 I 1 | | I 1 1 T T | T 1 T T
1 1 T 1 1 1 | | Il 1 1 + | T 1
Teacher G = ﬁg:ﬁ:}tﬁﬁg:%ﬁi%_} ==
Oats and Beans
(Duet)
i ] row o (| I ) .
) A 1 I 1 1 1 1 1 1 1 ] i '
s 1 | T TR 1
Puapil SE=SEE s i WA'IT-'_IL} = === —P”P—dal:i = e
Think- Count 1 2 3 4 ‘I
# | Il , | .\ |
6‘4 F A 1 b 1 [ i ! T i3 | | SR 1 IS ]
L ———1 = T = T :1&;':1':
TB&Cher R % .LJ-“I—- L ir’ _Fj_d_‘,ﬂi%j:i:]"?_‘ = |[ |
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14 LESSON 7

OBJECTIVES: 1. To learn the name and fingering for first-line E.
2. To learn the name and fingering for fourth-space E.
3. Practical application of these notes.

T1® Ti @
Introducing 1st-Tine E & Introducing 4th-space E : H
T1 (L1-2-3) (R%-2) Key RC ¢ T1 (L1-2-3) (R1-2) Key RC :
E RC© E RCC
A This note is____? @This note is ___ ?

p A 1 = ; N : AT = | ) o] = T ) Tz 77 i |

’ s ‘ - === = B = | B, = 2 § KNI | ) I 21 I I T .
OF == = = = fH——F e

'f]lilllgCDU.Ilti Z34

fi
@rfxa’;‘- e B o s i
B £ o T4 U2 S S N O TN T S S |
= S | 28 S S LS >
o e
Think:Countz = 3 4
. Key of ?
] Y — =T B (o

Jhink:Count 1 = 3

n___—— i e THINK Hymn
4 ! | | T Ml | BSOS | |
— ——
S T—wt—1
N—
W. H. Monk
; L ; THINK
D A e A i | ST P ) B ]  — i I I
- T T : o= | 77 I S S | B o = | ) Iy I‘E‘P—lﬁ
_\13&—9—?13 W g ? H E E EJ-} Ty I ‘[ - i L — % ]
| H |
Chink:Count ¢+ = 3 a
) — — o — T — o } T— T —1
== == ]
RNV i : L et 1 7 1 14 1 1 1 b 1 L@ ] s
D] i T i 11 I I
Folk-Song
(Duet)
®- lo] F- 1 l i = 1 { T
Pupll E o D) e | QE;F I B f L@p'\ P o S e g ) |
\e}j’ ! } 1 1 I a % ! lil 1 ! % % 1 } i ot i ! % I b o | |
Think:Conmt 1 2 3 4 J
o I T =t 1 1 o 5 i i —— ——
: ;% o :pbd - : =
each&r L\ V.4 0| o 1 - 1 a b 1 o Y et _]'_% I i I } I I | FoREs
e ] 1 | ] 1 | | | k] & T T
o)
P & 5 1
Al - - j:i%
&Iome work: Write a line of notes thus far studied.
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LESSON 8

To learn the name and fin

gering for fifth-line F,

g notes previously learned,

OBJECTIVES: 1,

2. Further practice usin

3.

ey of F.

Further use of the k

See picture on page

098|000

(8]
5 &

g Sth\-line F
-2-3) (R1) Key RC

Introducin
T1 (L1

@i;

Think:Count1 2 3 4

Scale of FM
Up and Down

&
=)
w
w
(e}
(o N
w
©
to
o
B o
a m
L] 2]
9 -
= =
i g
¢ o
s )]
5 )
L]

®
®
T

Folk-Song

Song of the Volga Boatmen

1 2 34

ey

Count

-
Think

Robert Schumanr

Evening Song

'I‘hink;ounti 234
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o LESSON 9

08.J VES:

To learn the name and fingering for first-space F-sharp.
To learn the name and fingering for fifth-line F-sharp.
To learn the mcaning of the sharpg,.

Practical apolication of these notes

BN

Introducing 1st-sgac«

I
I

Ti® _N s T1
e Introducing 5th-line F# E
zce T1(L1-2-3) (R3) Key RC 7z

T1 (L1-2-3) (R3} Eey 8
e F# RC®
#
A SHARP ) RAIST = 2{E NOTE TO WHICH IT APPLIES BY ONE HALF STEP.
This aot= = 7 ®H
= = JF 7 T T
%Tﬁaj; | - 1 J‘TI‘;Q ; : };f; e — |

[ @)

Eﬁ‘
ey
~ {»
it
Tt
= B .
TN
[
|
oL
=9 =

An Clair de la Lune

This mark (# indicates the breathing places.

R . , . Lully
® =

VA : TR N
N

I‘hinkngounti 23 4

@ =%

Chinl®Comt1 2 3 4

Folk-Son
g German
n 5 ! ° /—J-\ ) |
P ) "4 ] T TR — T 7 T T 1 I }m:{_‘g_-ﬂ- i } i { ; S |
= —— —+—1+ IS . T S B B s 1 |
ej = | ; i i |: i 1 ‘l 1 1 1 T‘ : ‘[ ] ]1 e - i |
Think:Count 1 23 2
Melody
. 3 3 9 C.PH
@ 9 /TT\ ——t—] T /_T\I S s s B e e B e '

-
T

ThinlComnt1 23 4

{8
L W]

L]

N3V

Home work: Writea line of the notes thus far studied.
3.M.Co. 11832



LESSON 10

Il

OBJIECTIVES: 1. To learn the name and fingering for G, first snace

<. ’To introduce the key of G, one sharp.
3. Application of pre-knowledge.

Introducing G, : TIE
1st space above the staff % -g See picture page 4.
T1 (L1-2-3: Key RC e

@

ahove the staff.

|s.° 2 m | § - = i o — 5 | i
O —=F g =
H4E — :
= I 1 T i [ e T
e
Play slowly, sustaining each note with equal volume .
4! ¥ s £ a B “ail9:9 ,
O ey ! ===
: e i 'El I IR i T ] = : 1 ey i
¢ | L LTT_.J E%J qu . ! i ls 1

The Key of G Major

The sharp #. placed on the top line of the staff, just after the clef sign, affects every F throughout the
Piece, except when temporarily cancelled by a natural k) sign.

NOTICE XEY SIGNATURES, AND FINGER ACCORDINGLY.

Scale of G Major

Ejl— .
L
Bk )
NBL ]
e
:ZZS
e
L)
TR
T

H.M.Co. 11y32



10.

11,

12.

i3.

14.

15.

16.

17.

18.

19.

TEST QUESTIONS THROUGH LESSON 10

This ;"; mesne .
This @) is a

How does a {b) affect a note?

This & isa_____

How does a ﬂ%} affect a note?

Name the following lines and spaces of the staff:

ISt SPACE o 2nd space

3rd space _______ 1st line

Frd iine oo 2nd line

4th space 1st space below staff

The key of (1b) is

Write (motate) the key signature of (1}))%

This sigm - connecting two notes of the same pitch is called?

What is a slur?

Write (notate) the G major scale.

L

il

The key of W) is |

Netate the key signature of -(15).@
This note @ -
This note @ T .

is note E is

Music written for two flutes is called

Inspection of instrument.

Sight reading.

[ ]

ﬁd:d

C:i’~::
|

TEACHER: Write line of notes thus far studied, using slurs.

B.M.Co. 11832

] Your
Peigts score



LESSON 11 19

IBIECTIV ‘. To learn the name and fingering for A, first line above the staff.
To learn the value of the eighth note.
;. To learn the use of rhythms involving 8th notes in % and 2 time.

t.  To learn the meaning of 2.8 “Dal Segno,.
Int

wing A, o T1
1=t line above the staff =

T1 iL12) Key RC I RC

Eighth Notes

An eighfi moue ‘@) is equal to one half the value of a quarter note. Two eighth notes (.rj) equal

M

« . . T
one qaarter nots, four eighth notes ‘e e e el a half note, and eight eighths (dd dd ol dd a5 whoels note.
Ax eighth zest ‘77 is equal to the wvalue of an eighth note.

See picture page 3.

vocloee

{Two counts to a measure.

24
<~ ——
4 TIME BEARSS §, quarter ncte gets one count.

2
COMIPARISON OF % TIME WITH x5 TIME
@ One measmre of % time equals two measures of E time.

] 1 2& 1 2« 1 2&41&2 1&2& 1 2 1 2& 1 2 1 2 1&z2a&
Long, Long Ago.

5 ?
Koy v » This note is ___? % Bayly

A Time ssigaature is____

@ A3V T

Thi_n}g()mmt .i, 2 &3 4&

#old emmch note as long as possible.

i = £ ) N\ o ) A\ A\ N ~ =\
0y ; —_— : ; : : = ]
@ 1y = 1 T 1 | B = —< —%1 H
< | o  — —¥ ; E—— ¥ — 1 1 1 H
) =

*D.S.-(DalSegnoy= go back to this sign ¥ and play to Fine (End).
B.M.Co. us2



20
LESSON 12

DOBJECTIVES: 1. To learn the names and fingerings for B'and C above the staff.
2. Further practice using eighth notes.

A . . 2 s
8. Further practice using 7 time.

NO THUMB
Introdmcing B, e TS Introducing C, = gH
2nd space above the staff 2 2nd line above the staff 2
T1 (L1} Key RC ¢ T rc8  (NO THUMB) (L1) Key RC c RCO
Scale of C Major
P A A = | R = ) R 1 | | 1 % B | ] )| 1 Il I ezl faP) ] e ni|
@ 4= 152 — 1 i I | 1 - 1 0 i ) | I = I} )
B I i T I 1 f g T f = 1 —
Slurred Octaves
0 — e o % k- = = p: =
@HJlmﬁmlﬁr'EJ%QMH;,/;%a’f;-;lﬂuf’;a/i?
e R e e |
Andante

from the Surprise Symphony

Al]icegretto (brlskiy)

]
> o 22 2 - _® 5 p—
@ M — — L
78 11 I ! 1 I 1 [ | |
s e [l | I R 1 1 o | T ]
Minka
Moderato (moderately) cgress THINK
oo ] ] .
I 1 2 oy | I 1 1 l o ! 1 1 ﬁTJ\ —E % I Jl 1 ‘ ][ ]:1_ I % : =i T 1 B |
@ @ T I N ! T H g we | ! [l
3] 1 ’ -+t
Wearing of the Green
g Irish Air

Allegro (with spirit)

©#m:-¢r"‘i':}? s

’_c A
Il
1
1

e
e
B

ik

- = 1
i A 2 o WV RN R § i 1 I | | i1 lP Ir- % rP
S —t— L 1 i e | | i o i ] | — [l g 2l I} 17 15
e) T T
0ld MacDonald
(Duet)
@ Allegretto . y .
e S e o e i e i ——]
4 | 1 1 T 1
P'[lpll \.!_1)/ £ S I R S ot 4 | T - r?]:r o ﬁ—é o e 1
*] h ]
Comnt 1 & 2 &
In Th ¥ s 2 1 : 1
.} s T ! 1] 1 I 1| J[ ‘[ Iﬂ 1 T | B ) Eﬂ! 1 i { i 1| 1
ol S e eSS e S SESS S5

Home work: Learn to piay the C Major scale from memory.
B.M.Co. 11832
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SUPPL  MENTARY MATERIAL THROUGH LESSON 12

There’s Music in the Air

G. Root
a2
—= —
1 I
o] P B T B B (2P e ot ]

%i]!_lil"l]l[ T FEE....SH o G i [uvf’}iﬂ{‘\—l

1&2&3 4

L o
T B e R S ==

e BT = S I s e S e o e T
lr o 1 - -

I

Are You Sleeping?
(Round)

Alllegretio

2 e T e e e e s
@Mf  elE I A S | i Y s ] : 1:1-\- H  FSEE Y D ) VS (o | ||
e/t’ L_-J I 030 | [} ] 1 I 1 S | lu I KL__\ I £] ! : 1 i |
Passing By
{Duet)
. Andante (slowly) . Enang, DR
; = Ehes E==—_cr
Pupil {rs . i S e s o 7 e e e o S
B3V = S T T 5 1 T fined] I 1 { b
Y] [ b ' | R e i B iy
Think: Count 1 =2 &
2 - — : ——
Teacher {é;; “"5 e S e —_— Ty & e —
e -_.\_v" ! ’ 1 4"——‘—*;‘—@
Q ﬂ ] * — } i : f - E t i i |
—@)—Pﬁj S i' - = "—f——.:i::[——i— =
i 1 i T i
0O i 1 |
7 T — T ] T 3 ] 1 1 1 T T
e P e——
£ o g e & > =
w:hi—‘— == e £ e i

HBvening Song

Mloderato {Duet) Robert Schumann
@ 0 &P -BEAT T ) ps <) oo | —
e ey = E—— E E_aw 1Ewer~ mma
Pﬂpll S| s S D s e R — | i s 8 A Y = W?ﬁ
ol 3 | P 1 ]___J | S ot ]l ]] 1 I et il } SO ! L;_i } Bt i ]Ll_l Ir i"ir
Thjnk:&umit-i 1 234 &4 2&3 4 i
e e e
Teaecher  eileiam g ol gu Ay
ek . = g e o2 Aowgu S Jiaw gu gw gl

* Many pieces beg:in with an imcomplete measure, usually starting with the last beat or fraction thereof.
This is called am wp-beat. The ending always completes the measure of the up-beat.
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LESSON 13
OBJECTIVES: 1. To learn a new time signature — j'ri time - with emphasis on

cthythm drills (A-B-C, etc.)
2. To learn the value and use of dotted quarter and dotted half notes.

The Dotted Half Note and the Dotted Quarter Note
A dot is equal to one half the value of the note it follows. A dottad half note equals 3 beats, a

dotted quarter note equals 15 beats,

4 Written  Played Written Played

P A 3 — = s e Tt LN
e — = T ol e, e R R S
AN 1 . e = et

Rhythm Drills

DRILL: Count aloud each variation while clapping hands once for each note. Repeat several times
until you feel the rhythm before playing.Variation F is the most difficult and should be thoroughly understood.

_f# | :
W o IF | S T I 1 s 1 T | | SR
OF == B i E— = =
s .
AIF L= + |]} 11 17 I% | | pgim &= % 'I
l I

Cbmut 12 3
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4 and 2 rhythms in familiar melodies of

LESSON 14
OBJECTIVE: Application of z

different kevs,

French Folk-Song

Allegretto

:Count1 2 3

Think

Carey

America

Time signature is

&)
Thi

b

L. van Beethoven

Melody

?

Xey with__sharp is__

3

2

: Count 1

®
Thi

College Song

Traditional

Moderato

&

12

Comntiz &

03
Think

&

s thus far studied, using different rthythms in

f note
notes.

Write eight measures o

Home work:

Mark beats and name

B.M.Co. 11832



V& LESBON 15

OBJECTIVES: 1. To learn the name and fingering for B-flat above the staff.
2. Application of pre-knowledge by playing familiar melodies.

Introducing Bo, b

2nd space above the staff ik Tié a8

T1 (L1) (Rl) Key RC -8— or 73—
o] RCd %

or Bb RC
T1-2(L1) Key RC

ﬂm . @ =

O

{ T o B, T
_( LI- ] T D I S| 1 ]
rx 2 | 1 I I 1 I
T 1 I

iy
BEL
} ,
I
-

Tr2e Negro Spiritual
3 e s
f . Zs® _ 9 ’ 2 9 *
- T P o r—f O r--#}"jig 7.-1;!1' 7 7“‘!"1‘:9 =
2) i . R Yo { B sl o O B i e S Bt o i 1
ot T B 5 ) 1 T — - -
= ‘
. 123 4
xhink:Count & 1 2 3 4
Melody in F
——— (Adapted) y  THINK A. Rubinstein
e time sigmature is___ _ S 1‘5_'” 1 ';.' : i
') mﬁg_&q o S s i i e St s S—
Je | i 1 1 It 1 i | | T
1 1 i b=t —

"hmk Count 1 z &

e
T 1ink:Count1 & 2 &

-Jnk:ﬁ‘ounts & 4 2 3

Don& forget to play o tones regularly. )
e B AR ~ I ' o -
Y = N = O = S I = T L L

I T T T Iy 1 ©O— T T I n
1 1 1 1 | I 1 1 1| I 11
2t oyt hoy i f f ] i 1 i
AU 1 -
This fimgering for Bb »d primarily when Bbis approached from G.
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TEST QUESTIONS THROUGH LESSON 15

Your

Pnints score
1. F: Vs - DEORIIRING (o . ;-1 5
2. Eachof the above notes receives count in i ori time. 8 g
3. This @ is a note. B e
4. The abovenotehas_____ counts. 5
5. This m isa note. - B

[3)
6. The abovenotehas____ counts. 5
7. Divide the following in#to measures: A
2000 JIIJJ 0134 N4 L MI1E3)) 3
8. Mark the count under tthe following: 10 -
Ld AN 210 300180 200107730 731

9. This sign /™ means " 2
10. What is meant by the wp-beatr 5
11. This @ = SR 2 eeem
12. How does a § affect a note? T s
13. The name of this note % s 3 sdedEsie
14. The key of (1) is y 5 -
15. Write (notate) the key signature of (18). E 5 s
16. What is the meaning of 2. 8. (Dal Segno)? 5 e
17. What is the meaning of ,;2 time? 5 —
18. What is an accidental? 5 s
19. What is the meaning of Andante?____ Allegrettor 5 -

20. Sight reading. i0

100
= —

TEACHER: Write line of notes using different rhythm patterns in i time.

B.M.Co. 11832



s LESSON 16

ECTIVES:

1. To learn the name and fingering for low D.
2. Knowledge of first and second endings.
3. Practice in playing in the low register.

Introducing D, — ™3
ist space below the siaff -
T1 (L1-2-3) (R1-2-3 :
D
B ®
T T T T = 1 (P A T T ]|
@ e e e e e e e e e e
A3V —§ for 1 T e For’ ) 1 Bt ) | I I I S [ 1 22 1 1 i |
= — = i = i 2] T
—— ’1 =] ) =
o —ww e e i
T 1 e N | I ! |
I i i [+ [#)
'i{ey of _Sharps are and . Lully ?
p PE31 W ; g T i I ey | T T T rw— |
A@ 1'[% ‘; - E Il 1 ; _]( k| 1 T 1 | 7 | I 1 i T I ! ! I I [ I I 1 ] : f}
=4 T 5
LY

First and Second Ending

The term 1st and 2nd ending applies to one or more measures in brackets at a double bar: 1. . Thus,
when the strain is repeated, the first ending is omitted and the second ending played mstead “

Home on the Range

Cowboy Song

a 2 - [oa—eg
Think:Count: 3 1 2 3 12 &3 12 3&
A i f2.Secand ending . 9
yis Sty ey T i S R P § S~ =% == | e R e Y |
i ¥ - 0 Il 1 [ 1 1 [ 4 il = 1 ] | =0 =Y 1 1 DN | I 1 1] 1 |
| =0 | = N £ O
- 1 i } B9 il T 1 T Fons
@) H b=y f 1 L :
9 (9) 9
“ { 5§ ‘:‘ T 1 % 1 1 T "\ 3 T | 1 'I T T 1 1 |
= l- 1 (Dl_ { } % A] | Y 1 I { I ) % § ! 1 1 | 1 1. 1 1 |
1L - = e s P e W e e ——Hi
!4! T b | e } I p— i

Time signature is__? ’ - L5
E T 1 i ) e o = o
8) — | N Y o R - o 001 Y S e — I‘P—qf*;azsj
IR} il 11 ] 1 11 for} 11 || 1 | | i 1 1 1 {
1.1 | 17 T 1 | ¢ G Vol 1} 1 | 1 | 1 1 1™ B 1
e T H T T | (| 1] T T T T
Think: Counft4 2z 3 4 12 &3 4 1 2 34
" Yoo i il 9
1 i1 1 T T T T e = o o T 1 B ~ I T T 1 T Y
—— S e e e e e e et e e e |
Ii 1 | {4 | 1 I} 1 1 | 11 li brm G ﬂiIl_
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LESSON 17

To learn the name and fingering for third-
To learn the name and fingering for C-sh
To learn the meaning of the key of D Ma

space C-sharp.
arp above

jor.

L.
2

OBJECTIVES:

the staff.

3.

to

Introducing CE,
2nd line above the staff.
Key RC

No fingers
Key RC

Introducing Frd-space Ci.
Key RC (mo otther fingers)

C#

(Same as lower C

Ck

-

Key of D Major

i
0
S¥2
¢l
X
=
Ty®
TR
T
EREN
a9
L
=y BB\
5
B3 M
il K8L G
S U il
& ]
b L1
&
w
& . UL
BoonllL
SRy
QL
510#
Bl
TN
T
TR
Lol
[
2=
AR
Oy
jr\_

Hymn

BModerato

1%

Harvest Time

123 4

Count 4

@
e
Think:

C.B. B

: e
te 2 e 2
I

T

T

[

John B. Dykes

Holy, Holy, Holy

()]

Maderato

@AE

-
‘|

—_—
[ -
r

I
§ B P |
&

feo)

[

f &

3
g
% s
- £
A e
oy
T
34
[ 118 ¢
vl
Y, .
ol 4
[ 128 ¢
oo
oo
® Wuf HH
=R FEY
A i L1
ol
ol
@l 'y
olll  |el
ER
o ls |
I m '\
| s |ed
a
b | ] ..m L 18
L« L
24me
4
ERilE
[
0
el =)
@ =7 ="
] =]
aF a5




28 LESSON 18
OBJELCTIVES: 1. To review the keys z=d fingerings presented in previous lessons.
2. Two review the varic:s rhythms presented in previous lessons.
3.  Fumrther practice o ..2g tones and slurred octaves.
| Practice [owng fones every day.
{ 5 J N AR AN NN
& /mmmmmmmm':‘n&ﬂ-—ﬂ-enomm
e — T fate—Ofo o ¢ rogerargy
@ A 1 1 PTG B & T . = | 1 i | | 1 1 I T T ] { i 1
=k =3 P O N AN | 1 1 1 1 1 1 1 1 I 1 1 1 I 1 i)
e =

Slurred Octaves for daily practice

!}’iay very ::;Zowly.}

Andante

. : Deck the Hall
Con moto (with motion)

Old Welsh Air

’ 9
1 - L Il |
(:) - i 1} 1 | ) 171 o 2 1 11
_ S F i 1 T | 5 1 SR T : 1| ] ]f/ i I J[ r } i
2 ] T I \ I
Think:Countiz & 3 a
F’ F
1 ¥ 1 . i R [} ;Q ’I l.. I
L] i T — 1 1 1 1 1 17 1 T 1
= 4 ; S | 1 T 1 | | Yoo | I | ] M | T | 1 1 T { T
I 1 1 : I 1 ; 1 _} 1 3 11 r I: i { U © |
= T 1

Timme signature is ? (9) . (9) 9
O S e e e e e e e e e
J:Jl LS 3 i1 i T 7 | 1 1 1 RS 4 Il ] I % . EA ) a H
Think-Count 2 - & 3
&
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OBJIECTIVES:

LESSON 19

29

To learn the name and fingering for fourth-space E-flat.
To learn the name and fingering for first-line E-flat.
1o learn the meaning of the key of B-flat Major.

To play familiar melodies in the key of B flat Major.

Introducing 4th—space Eb
T1 (L2-3) (R1-2-3) Key RC

T1 © Tie
+ Introducing 1st-line Eb e
s T (L1-2-3) (R1-2-3) Key RC 5
® QC®

RC e) RE
) £
L/,_—"————\\ L
P AN x } =Y 7z | I 111 ") J T T (8]
F—— f ——o— = D S e S e e — :
!’; f E | ] 1 1 i 1 ) | . i |n/\9 1= F | i |
Key of Bb Major
Two flats: Bband Eb
L Ly ) s £ ~ = o 2
T P 4 = M P 1 | 1 | 9 1 T = | B
3 e e e
xGh A 1 § = I f i 1 T 1 I i |
] T 1 \ i
Hymn

Time= signature is

>

CEES==—=—

Pyj i
Think:Count @ 2 3

]

Key of _;frats are__ %

The Merry Widow Waltz

" 7N . Lehar
. Yempo di Valse in waltz time) ’y’q';\a L . e B
@ 7 ——= 7z —— B R S 2 ——]
Il = } HEEE ! g o | I I I 1 1 1 1 1 1 Iy 1 1 11 T
ANTS RS 3 [o” ] g 1 ; 7= i 1 { g 1 1 | _! 1 E 1 I | (T P10 i {1 1
Think:Count1 = 3
—_
I s R ? I} e T o o] ?
.. e e e e
I — | o = i N I ‘ =l = 11 =]
. F Forl | ] I 1 e 1§ 1 | 1 1 T 1 ] EAE ¢ 11 1 1
) 1 |
g 4 2 9
S~ PR R | —T T T T ——q o—— |
i 1 = Pt i i o e ~—————1
e e e R e e 1
o) I 1 T T T I i
How Can I Leave Thee r
F. Kicken
! , ? o s ? 9
i | 1 T T T 1 1
@ . i f —— ] f T 1 B S P I S |
1 1 F B 1 | 1 | P8 ! 1 | | 1 I T 1
e 24 1] 1 11
Think:Count1 2 3 4
1 i =y 9 %
3 ?_jcﬁg"‘:ri — { ! ~—® { T v |
= =t - ":;1

| IRAS




SUPPLEMENTARY MATERIAL-LESSONS 13 TO 19

30

S. Foster

Massa’s in the Cold, Cold Ground

F.J..... o

| 1HN [

& fuM\ e

QoW

il

o
S

=

g

>

Andante

/‘:‘* .

=

T3 1
=
e

-
»—

25 e
ﬁ

L

"o

ISP
L2

The Blue Bells of Scotland

Old Scotch Air

Moderato

!.rs .;? ._ 4
U0 Iik
i,
R |
Jn-u
[ TR ot
[ 188 ol
ﬁ.u ﬂ L
Q] ( AR
|
e |
WL QT
(\H} f‘
K ||
Q. ﬁ_]@
4 —l‘ L
HIT
@l s
&l e
&l 2 L
@l o L]
allll = lalll
RERRC TS 1N
( A ?.
RN ]
[ ]
i Ak
Lﬁh LWW
o NG
oA \éﬂ
@ & =
a¥ Ay

T
1
[~5]

o
&l il
ol i

pi. ﬁr!

NEEE alll

Wi R

- <
Gl TR

Eilll i

Al il

auﬁ i

I

oL T
ol

ol TR

Al 1N

[ 1N Gl
i ~q
KEe NG

]
1]

A

Scotch Air

1Y
13

- &

i_}_

Lol ol 1~ B ™ P 1P |

hea [H e

1KY
ho¥l

e e

FW A

il AP
T

9

. f_
1

{Duet)

Auld Lang Syne
1]

AR

E 1 L A |
1 ¥ 1 1

12 &3 4

Moderato
!

b

&

@
Pﬂpﬂ ey

Pupil

(7)

: i
A 1
L1l [ 1IN
ﬁmw %
@l [ 1A
1] ol
AN [ AN
ol ol
ol 3-1{
qlL i
L 10N (188
(18 [ 10E
[In [ 1aN
o i
ol el
| oL
] s
LYanl (1
o ]
¢ <
i B
- =|
=X
)
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ST QUESTIONS THROUGH LESSON 19

1. The lettesr n: ! this note E is ;
2. The letter n- ‘ this note E - N——
3. The letter na © this nocte @ (e o

4. Write the let! mes of the D major scale
4
5. Notate (wirite -3} of the D major scale. ?;,L —
v ::H
(7]
6. Play the D :cale from memory.
7. Write the Jetrer names above the following notes.
P k o Le ] (%

L@}

eEEE

T
1 T T
1

T 1

8. Notate (write) notes below those in the above line that are an octave lower.

9. "What is musant by Moderato? Con moto?

10. Write the lerter names above the following notes.

N

et
bue

1 % 3

iﬁqib
Jpededd
¢

[

11. Divide the fellowing into measures.
S oo o d (Bl JTT

12. Imspection @f instrument.

13. Sight readimg.

JlEL 21001

4}

) 4 VRIS
 at
£ —

TEACHER: Writte Iime of notes using both registers.

B.M.Co. 11832
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Your
Points score

16 1

10 e
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©o

100 s

10 EET—



32 LESS0N 20

OBJECTIVES: 1. To learn a new rhythm.

P 3
2 Ta understand Ao breve ccut time X time)

Comparison of C with 7 time

Alla éreve'igj or cut time(ﬁ';) is played the same as ,‘2 time. Each note has half the value as in % time,

a half note being the unit of a beat.

o Q ©
@ s S — T P T Ty Ty —C T T T ==
This ‘;} IFEY; ., T
e Think:
1 2 i 2 1 2
Equals| _Count -
Py = e
. 2 7 < = = = {P
This Hes—% ‘ : -
o ;
s — R RN ) = Z £ i 1 1 I f
This L fon TR PRy WA } T i \L ! i T i
e . ;
Equals %Ohmlt‘-x 2 14 =2 |1 =2
‘ P = @ P - & 2 8 =
This [fo s | =
e = i i 1 +
e ‘ ;
Thi mm > o oo 7 i e s s o
= e} ] L J‘f 0 T } T -
Think:y ¢ 2 ¢ 14 22a|1&2&
Equals| Count ; -
: o oo moee Sose SasE =
This e S N i i e
: AT — 41— i — o o B ey s

J
|
l

Rhythm Drills

Drill: Count aloud each patterm while clapping hands once for each note.
REMEMBER-Unless you feel the rhythm you cannot play it.
Plzy the C scale, using these patterns until the rhythms are memorized.

[]
;

S
Re
P
v
o
=3
P
[
[
R
"1
8]
-3
-
Re
w
[
[~

®
Ej
|

=
AN e 1: B 1 i ! t ete Jﬁl I 'V 11‘ ! 1 il [Yj ! % etc.
41 a & a 2 4 a & a 2 1& a 2 & 1& a 2 &
There’s Music in the Air*
Cmpare the measures of this song with @,@,@’,@ above. G. Root
Ep e i e
® S e e ==

*Campare wilh the same song i.ntg”_ time, Supplementary Exercises, page 21.



34 LESSON 22

ORJECTIVE: Further practice using cut time.

Marines’ Hymn

Official Song of the

'i'aempo di Marcia U. S. Marine Corps
A u UP-BEAT : [ . 9 ] ‘
& — H.s  —, O o— — o— = | I et
e | 1] ] EEE 1 G 1 ! B e 1 40 1 i [e”] 1
1 1 1 § ¢ 1 1 : EE 1‘ |‘ B § 1 ) B 1
¥ myz &
H ll. T T 2 ,52‘ T 1 ’. ) el | T o | ) I ® T ” F 72 | ] 2 1
e — e v s | O 2 TP {1 ——T 11 1t m——
s S = '—-Hn = IR S SO 1 S it 1 T —] o R S S —
: > & i e =l =0 i s s 1
eJ ’ i ‘
ey
— ]

I

Maj. E.L.Gruber

1. ’ |

el
0
R

Gabriel-Marie
Allegretto
%3 ’ o e AT = TR 1
.1 1 L=X 1 ) §
] I I ) O ¢ 0 0 ) ]
@ 1 1 } HERESE) ) T T T I 1 1 11 ) S5 G | 1 PR S [ T a
1 1 ® BN N e | 1 g 1 1 11 [ 1 A EEVR] VO e 1 ] 1T 1] -
D o ' i BT
ﬂ# e
n ! T 1 T T

e 1 : } : } } E -
‘EI'I Z 3 i A 1 8 U S 1T SR

Home work: Write a line of notes in cut time, marking beats and naning notes,
* ————" omadually louder; ————— gradually softer:
B.M.Co. 11832



LESSON 23 35

OBJECTIVES: 1. To learn another new rhythm.
2. Knowledge and use of the rhythm of ,5 time.
3. Counting 6 to a measure and 2 to a measure.
4. Application of new rhythm in familiar melodies.
e -
@ e e ———————=—C——r—
hink: C Slow 123456
T ) t {Fast 1—2—
o X —— = f
@ ) o T e e ot e e . —
AP [ o T e I T | B 1 8 =¥,
e e
. . (Slow 1 2 3 & 5 6
Think: Count }¥ast 1 2
H-b P~ —w~ s 2 = =
@ e 2 i % ! ! :
LA P L F 1 i | T
e ! J
jSlow 4 2 3 4 5 6
Think: Count oy p
0 | - |® = &
© ZEET—wge—ar—er—ar o 5
WSV Con g 72 5o ) | ) Y : .
e) T | A T
Winlk: fStow 4 2 3 4 5 6 | The above RHYTHM, when played in a fast tempo,
T : Count Fast 1 2 is actually played as follow
H 1 .o i
D It fEeremew p et v v
—=F (o Bl = i L —
Allegro” Row, Row, Row your Boat
Key of _Time signature is _____ Folk-Song
£> ﬁ \
iy 1

Think: {Slow 123 556

Fast #— 22—

e)
Think: {Siow 123 456
Fast 41— 2— The Mulberry Bush

J

Think: jSlow 423 456
Count 1Fast 3— =2—

OM

1’th {c-iw & 12345 &
Count (Fast & 1— 22—

fl 1 s il 2 =

I .n-_.' -=-

RSV - el

) LA s— I FT T
ﬂay slowly at first, izing six beats to each measure, and increase the speed as you are able,until fast
exough to @ount two .« .3 ‘o each measure.
RM.Co. 11832




36 LESSON 24

OBJECTIVES: 1. Continuation of six-eight time (slow).
2. Counting six beats to the measure.
3. Application of pre-knowledge in familiar tunes.
4. Playing a duet in six-eight time.
Barcarolle
Moderato J. Offenbach

tadapted)
O&serve slurs carefully

f) &

]
D.C*ad fine
Drink to Me Only With Thine Eyes
3 Andante (_Duet) English Ai:
@ g
B o L ——
x’upll E f .~ W - T T i s
YCount 1 2 3 4 5 &
P (nedium soft)
n - 1V =
upﬂ AN S (= JWE | 1 1 1 1
1 5| 1 ] |
2 1 —
L 2 Y < o . T
‘Q s T — r. 7 - 1. 7 1 7 R {
ESE= = : - ———r e s ——
mf dim —_—
N 1 3 Ay
= t » - _ﬁ f o =
“j"’ i % _Y' ! i !’ 1 1 ll Y‘r } P { 2| |
0-b . = =>4}
rkﬁth—_—“_m":ﬂ:w = e
i) } T e o S —m— Y g ——1 T — 7 . ]
J T L T ! |
- = rif, ————on | P
)" d 145 _.—.—-. E _P_. + 28 P = 3
I e S DR Sy (A TS 1 = 1 n

D.€. (Da Capo) = go back to the beginning and play to Fine.
~-M.Co. 11832



LESSON 25 87

Continuation of six-eight time (fast),
Counting two beats to a measure (march time),

Application of previous knowledge in familiar tunes.

OBJECTIVES:

W N e

Funiculi-Funicula
(Duet)

Luigi Denza

i 4 | | S | L - |
i > Y B ' e e e e w8 B 8 B 2 s N T —®
: B i e ; S —
P e ww = e i = S
Il
3 ! T Yl
mp f
7 ] L % T TR 1 L T |
1 ' 1 1
Y ¥ IaY 1 | | A I B 1| | N | 1N |
\J_;J.!_‘_‘}_ —P N T W S I S e o R S — 5 =
S I i E o o= e

QJ 1 - . : e
- tano first fime;
Tz y

oudly second time

IBE 1| i
Efi
e
e

TR

T

e ¥

* See page 33
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OBJECTIVES: 1,

2.
3

LESSON 26

To learn the name and fingering for A-flat,
To learn the name and fingering for G-sharp.
Knnwledge of enharmanic tones,

ENHARMONIC © JNES are notes that sound the same though given different names because they

are written on dif:

rent degrees of the

staff.

Ab and G§ are ENHARMONIC TONES

Introducing Ab, L [ntroducing Ab, —QJ’L,
2nd space in the s ff {52 o ist line above the staff E
yeonl - a5 Tie
T1(L1-2-3 Key LI Key RC Ab %LX T1 (L1-2-3 Key LX) Key RC AL S
o
Introducing G#, f) re8  Introducing G, o I S
2nd line in the stz il He—s 1st space above the staff 2
Tt (L12-3 Key L% Key RC  # Gt T1 (L1-2-3 Key LX) Key RC & g3
- - - ;
e S
P e e e
i ‘ &1 t T ¥ 1 i ©
Scale of Eb Major
_J{ll |_%L) ; T T ! T T = 177 — T T I I ] B
Qo 1 e o e e s B ;ﬂ
ISP ! ) | B ) S ! 1] N 1 1 J ; 1 } () o~

Now the Day is Over

And J.Barnby
ante o] 3 (M @
Fe) n()f?‘ﬁ. - g ﬁgﬁf b o g,
,ﬁD S S e e e i {2 i e, P o i 1 T it { T
e e e S s e e s
) 1 . S— 1 T 1 ) 1 i |
; ———— R e —— Y
Q4 Andante - (» ) 1 (%)
4, @ a————+1—1 +—F—F+— — i ] —F— } = ;’k\lI —
o » ——=’::l I »
—
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LESSON 27

OBJECTIVES: 1. To learn the use of sixteenth notes.
2. To learn to count sixteenth notes.
‘.

Sixteenth Notes

X
{ . 5 (1
A sixteenth note e ) s =qual to one half the value of an eighth note (e )

N

: . : x|
Two sixteenth notes equal ozne eighth note (- s~ e )and four sixteenth notes egqual one quarter note ‘--’-J%‘,\‘.

39

Cumparative table showing number of sixteenth notes to other notes studied thus far:

L]
[
™~

r—-‘_: c Htié;ba&afl 1&38&&\ ‘1
i !

(-

/",, P — |

Mendelssohn

P R D -~
s

Think!:)(}mmt 4 a &a

)
|
===°

Home work: Write a line of notes, using different groupings of sixteenth notes.
Memorize “Folk-Song” (lesson 24, number 2)
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40 LESSON 28

OBJECTIVES: 1. To introduce high D.
2. To learn the D Major scale (two octaves).

EDER . D upyimu'uuu Ll LI W 1ute.

Introducing D, 3rd space - = ‘5
above the staff ‘8‘
T1 (L2-3) Key RC RC D
= =2 =2
b 1 1 ] | : x T ﬁ—\L'—T—“‘
- . : T i) =
OF-5; { ‘ i i - %
Y]
Scale of D
D = 7 = I T T ‘ i = | B e e
B . [ ] 1 i ! i | T T T ) B 1
@ o e — ! i 1 1 5} ' = j 1
L 7

Scale of D Major two octaves)

e
-2 8 g

i) G anst ——Re o j

A Y T 1 |- -y T 11 I T i T
O e emr e Jwt,:fiﬁ =

bk i '. | t + I i

Plax slowly mt first and gradually increase speed to that of eighth notes.

o) 2
f e § & = = ,R2 =2 5

@ P j ST e e F F——F—a ¥
SEE S == e e e R T
Home, Sweet Home s
Amndante . - {Duet) e, SERTGD

@ S —— T ¥ el .2 T ' - STaa® e T g
. ‘ - 4 ‘9—*'—"3_!“.—‘” | i  J ]

?upi}> 1-\—:'"" - T t T r" : ‘ * + 1!

© M.Co. 11832



LESSON 29 44

OBJECTIVES: 1. To learn dotted eighth and sixteenth notes, legato.
2. To learn the correct division of each beat.
J.  Application of new rhythm.

Dotted Eighth and Sixteenth Notes
Legato (Connected)

This is ome of the more difficult rhythms to learn. The dotted eighth note is equal to three sixteenth
notes. Always feel a division of four on each beat when playing this rhythm, three on the dotted eighth,
pWritten g Played

and one on thee sixteenth.

BE SURE TO PLAY THE DOTTED EIGHTH NOTE LONG ENOUGH AND THE SIXTEENTH NOTE
SHORT ENOUGH.

Very slow (Largo)
e

| 1
4 R e : = e o i B e B —) P }7@
A 0 0 1 P Ol . g 1 I 1 St m
ALY = \rilJ] 'ijli f i }J‘E lei = = 1 I ;/]I r]- B M i}
e) = : : ' : ! :
Think:12 & 34 & 12 &34 & ; i 12 & 34 &:56 &78 & ]
@ Coumt : : i g
1 1 : = £ Sl t jl'
T [. ‘;_ :d;‘ D ] = T, !
& e — L=t B B ; ;g
—— |
12 & 34 & 56 & 78 &
1& a 2% a 3& a 4« a
Largo
from the “New World” Symphony
Largo (Duet) . A.Dvofik
TSN
@ ] /.— T o O\ ? /.T'-.- e — 9 .-'#5\#;—.—.‘-.'_
7 2 Pty e | T e m’! f ]
Pup_{l 2 R ) i S e | e T a1 — :
vt 1 b | Sy | 1
Count 12 £3456 & 78
s 9 e g
= 4R f' e I’—E‘#‘ s PP - T e .1-"" : J i
Puplll; kS W o N i W\ 1 it ] b~ -
e 3 _— &
»
@ N Y Tme g . ® o
fu @2 Poa ' &LL L,0 alfs, o A s i S
“ZF—: s 1 e o e B ot — — — s f
2ol S~ | & i : o | ey |
e
B e T PN
L
Ak A~ .. Y 75 » . ® o e :
= T i B R S o T
‘:'l_{ 1 3 I 1  E—-— | T | 1 1] i 1 I I 1 !t 1 S i R -
H | 13 e 1 | 1 1 = G | I ']
—\-_‘IL ) —— T {
S ﬁ
e
T . 9
R ——— B T i ——— —
e e e — e F T . —t — ¢ 1
£ — e 2 o e S — ——p— = f £
© g i COUNT J
— '
cresc. S \dim —— | p »p
— 9 ki
2 g o p— T i k1 ! I i |
i 1 1 2 | B (5T | I I T v‘ |
z v y &3 &= P & al Iy Ti!
(see page 33) COUNT

‘dim. (dismimuendo) = gradually softer.
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42 LESSON 30

OBJECTIVES: 1. To learn dotted eighth and sixteenth notes, sfarcato.
2. Application of this difficult rhythm in familiar melodies,
usilig ;;3 and i tinie.
Dotted Eighth and Sixteenth Notes
Staccato (Detached)

Dotted eighth :and sixtrenth notes played sfaccafo (detached) are separated Ly a short pause. Notice how
these notes are written and how they are actually played.

Written® Played
f) A
Ay i 1 T T A
ﬁl P 1 et g g g &g ———u—1
- 101 S o4

Joy to the World

Allegretto (Duet) G. F. Handel
. = 9 : o o A 22, =
ﬁ‘_,'_ﬁ— = “**]—ﬂ*‘rﬂ—‘ T+ - .—.‘"f
N e e o e e
pl 02— - I P i - ¥ T — S G s |
NS o 1 oy |
[J] A !
Courmrtiz & a1 2 &
Pllpﬂ . — —H— T A ) e 1]# 1 _J.—‘.?i.——‘
=7 £2" o~ b S ———— 3 g r A § ™ S T 1
) mff ——
T A ) . ) , .
T - Q, 5 7 I _r._,.?:.!j —
L — 1 e i P R 3 _‘J_Jlm:":af‘—r‘ Fo e et
| 1 S e | — == I T T 197 L 1 H
[y R = 1 I '
. »r crese. f
‘ = P S Sty TS W B B B %‘  E = ]
B [ { : T S Sl o S B o ) P e T : TmT ﬁ e — = oo ; =
) T e = i =3 ; -
Battle Hymn of the Republie
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*Adot () above or below amote indicates that the note is to be played short. This is called sfaceato.
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LESSON 31 43

'BJECTIVE: Continued application of dotted eighth and sixteenth notes
A?i and g time.

in
Maryland, My Maryland
(Duet)

Moderato German Folk-Song
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4% LESSON 32

OBJECTIVES: 1. Tounderstand and play chromatics.
2. To learn more about enharmonic tones.
o

To learn new fingerings.
Chromatics

The word “chromatic” means moving by half steps. A chromatic scale is one that ascends or descends by
half steps. Enharmonic tones sound the same even though they are notated on different degrees of the staff.

BE SURE TO LEARN THE PROPER NAMES AND FINGERINGS FOR BOTH ASCENDING AND
DESCENDING CHROMATIC SCALES.
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NOTES SOUND THE SAME
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e ENHARMONIC TONES
NOTES SOUND THE SAME
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NOTES SOUND THE SAME
Chromatic Scale of C in Two Octaves
I.Play slowly at first, and gradually increase speed.
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LESSON 33 45

Triplets
Priplets ame groups of three nobes played in the time of two notes of the sane value, They are indicated
by a figure "3 and a slur p‘la(‘:ed over or under a group of three notes. A triplet of eighth notes m
is equal to twwo eighth nott:Qgc?—-{)OI' one quarter note( F) =

A measure c»f 4 containing two triplets 4 d e ] J j 1s the same as a measure of g in march time
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46

SUPPLEMENTARY MATERIAL THROUGH LESSON 33

Santa Lucia

Neapolitan Boat Song

Andantino*
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Country Gardens

Folk-Song
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ht time the eighth mote is the unit of a beat (.
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*Andantine- Not quite as slow as dnaanfe.
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~1

10.

11.

*12.

13.

14.

15.

16.

17.

TEST QUESTIONS THROUGH LESSON 33

Notate (write) the upper octave of the C major scale.

=2 i
| f'on '8
%3 1
(3]

What is the meaning of (f)? @)7 (mnf)?

What are enharmonic tones?

Write the enharmonic tones of the following notes.
p‘% - o F f=rhos 7 7 ) J
i85 S i i 1 == 1 e i fi
o

What is meant by chromatic?

This sign ﬁ means

A half note in (¢) time receives count.

What is meant by six-eight (g) time?

counts,

7)
This note in slowg timehas
e ™ A R

The abowe note in fast g timehas_______ counts.

This note @ in slowg time has

Mark the count under the following. Slow tempo.

counts. In fast time it has

B
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Divide the following into measures (note time signature).

e dld lld d1030 11334401044l

This sign ZZmeans e .

8

In g marxch time (fast) the count is_______ heats to each measure.

Inspection of instrument.

Sight reading.

e 18
Al
FD::

TEACHER: Write line of notes in slow six-eight time in the key of C
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48 Scales and Arpeggios (Chords)

The material on this page may be assigned whenever the teacher feels the need for scale and chord stu-
dies. Play the following scales and chords as indicated; also play as follows:
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AIWAYS NOTICE THE KEY SIGNATURE; IT 1S A GUIDE FOR PROPER FINGERING:
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F Major—one flat: Bb
e

Eb Major—three flats:Bb, Eb & Ab
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Vesper Hymn

(Trio)
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Hark! The Herald Angels Sing

(Trio)

Felix Mendelssohn-Ba rtholdy
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