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FOREWORD

“A TUNE A DAY’ — Book Two for Flute represents a continuation of the philosophy
and pedagogical principles set forth in Book One. Flute playing is approached through music
rather than through technical exercises. However, routines for technical practice during the
lesson and at home are included, and the authors intend that some pure technique be under-
taken with each lesson, the amount being left to the discretion of the teacher.

Each of the fifteen “OBJECTIVE” lessons includes a page of technical problems. These
are intended to prepare the player for the music that has been chosen to illustrate and give

practice in the various skills to be learned. The authors have selected material by composers
whose work students will encounter in school bands and orchestras.

As ensemble playing is an invaluable aid to the teaching of musicianship, many trios,
duets, and a quartet have been included.

The material in this book enables the player to study all keys, ’scalcs, and arpeggios to
four sharps and four flats, staccato and iegato tonguing, the trill, the grace note, the chromatic
fingerings to high C, and most rhythmic problems encountered at this stage.

It is our hope that this follow-up book will be instrumental in helping the student refine
the many processes learned in Book One. Greater fluency in reading aligned with artistic
phrasing and technical proficiency, will, inevitably, direct the player along the path of

sound musicianship. j
C. PauL HERFURTH

Hucu M. STUART
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(2) To review rhythms and fingerings learned in A Tune A Day Book I
(b) Practical application of these rhythms and fingerings by playing familiar melodies.
Play the following and subsequent scales as indicated; also devise other articulations, such as;
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OBJECTIVE 2

(a) To learn the name and fingering for E' third line above the stave.
(b) To learn the E% major scale (two octaves).
(c) Application of acquired knowledge through familiar tunes.
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OBJECTIVE 3

(a) To learn the name and fingering for E third line above the stave.
(b) To learn the name and fingering for F fourth space above the stave.
(c) To learn the F major scale (two octaves)

(d) Application of the new notes in familiar melodies.
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OBJECTIVE 4

(c) To review the correct playing of dotted quavers and semiquavers,

(b) To learn to play independent parts by playing a trio.

(a) Further practice using the higher notes,
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TEST QUESTIONS ON OBJECTIVES 1-4.

Questions from this and following test-sheets will be given as a check on your home study of the preceding lessons.

REMEMBER: The more you know and understand about the signs and symbols used in music-writing, the easier it will be for you to learn
to play well

. Your
Points score

1. Notate (write) the upper octave of the D Major scale. 10y s it

ot
kb

2. These I,J J I;‘J are called? | D RN R
e T

| IR SN

3. Explain the above? b Rt p ey i
4. Write the enharmcnic equivalents of the following notes.

=4 ] e — e e T pfe— 10
4 55 1 1 1 11 L.‘ 1 283 1 1l { 1

U 1 11 1 | B e X 1l L 11 1

© ?o
i
)T EER R

Explain a chromatic scale?

6. Mark the count under the following. (Fast 6/8)

L o8 SRR | T 13 fr—— T o fe—" T ] P p—— ]

Y] i | W I ) B (A £ I i [P F T | e [ T VD [ R (s | =1

B . Y N S U W S R S - P =  C— - - D

ANITA & T <« o 7 P L b i e 5 ___________
<

7. Write the letter names below the following notes.

o = ; o .
N « BGLI ;L ; Vpzn < #— q» | b I
ooy Y, . B g <y
Y / T
X
(3}
~ 8. How many Ep’s can you play? , G's , Cs Diss. o 10 Al
9. What do these tempo marks indicate? Allegro........... ., Allegretto........o.: , Masstoso. c......... .- Con: Spiritos ... 100 i iy
-10.  Show the marking for increased volume , Forte....: / decteased volume............, mezzo forte............ 10 i

11. Divide the _following into bars. {(note timesignntnre)"_;v ot
¢ S3J4 Dl Ji PSR e e

12. Iaspection of instrument.
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OBJECTEVE 5

(a) To learn the'name and fingering for F# fourth space above the stave
(b) To learn the name and fingering for G fourth line above the stave.
(c) To learn the G major scale (two octaves)

X

TRt (d) Application of the new notes in familiar melodies.
) ! No thumb
: Introducing F# 4th space ‘?—_ Tt @ Introducing G 4th line = g
above the stave 8 above the stave S @
T1(L1-3) (R3-RC) 753 (R1-2-3) (RC) O
Ll 0 : G Q
RC @ . RCO
i - — — = (2 § S 2
n# 12 e 4 i" i—' 1 — 2 ] ~ 2 con = = e
1 1 1 1 1 |
1 | = e
y 1 1 i 1
SCALE OF G MAJOR
&
e - — — = =k — -
o0 o £ = j— T E ﬁ AR o B i
A . &7, B | 1 i | 1 1 X i § 1 1 D 1
3 ot I I ! 1 1 I i i = I
—\‘._)V b= 1 ) | 1 1 )t

SCALE OF G MAJOR (TWO OCTAVES)
o 2 :gﬁ

2 EEEE EEEE 2o i
= t s o e %t s i =
= , A VARIATION ON THE SCALE OF G MAJOR |
oppppeth oot entff meff e [ee fere fore
5 % =Eees l ! . ; L
| | GHROMATIC SCALE A
ole pgie £ 4 efele = Edee "f:#b 2 pha obe =

bt

"o L_‘_—A‘ and Bb are enharmonic notes (fi'ngc:md the same way)- _______-I

. INTERVAL PRACTICE

o : £ i f- - : |
2 B g S w5 R E. '
e e f'zi*‘li. efe FL
Vi 2 304
SLURRED OCTAVES
?};\\ "l ' ? o
G —he— :

oq Wt

At 3. it A Z g oo e e
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THEME

(compare with No. 10 Page 4)

(FROM VIOLIN CONCERTO)

RGOUSSEAU’S HYMN
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SOUTHERN ROSES
£
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cresc.

IMPROMPTU THEME
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e
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AMARYLLIS

_—_ (Duet)’
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FLUTE THEME FROM “ORPHEUS”
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Introducing Db 4th line

on the stave

Key RC (no other fingers)

(a) To learn the name and fingering for 4t
(b) To learn the hame an

OBJ ECTIVE 6

(c) To learn the key of &b major.
(d) To review slow g time.

No Thumb

d fingering for Db,

h line D.

KEY OF Ab MAJOR
Four Flats: Bb, Eb, Ab and Db

Introducing Db 3rd space
above the stave
Key RC (no other fingers)

No

3rd space above the stave.

Think;

No Thumb.

000

000

i

4

e

4 .
i,‘a__
C:r_
ot

i 'g’F a
1 1

A CHORD STUDY
- .
= ~ A - T e e A
3 } ; r j QT § 1 f 2 - e
1t 1 1 1 1 » -
%ﬁ gigg iL_-k—'i I — s 1 >l
CHROMATIC SCALE

kH

)
: A RHYTHM STUDY :
5 O bt ﬁi i S 0 | : —-F-F—F——F—#'— T
Tb}lviiﬁ:’_"‘—‘— | W 1  ISREE | = e .
Xty T | TP — :
12 2+ 1.2 34

A RHYTHM ETUDE

-

Ly e e :
—H 40— f o 1t i — i —— ]
1 LA ‘d’:{r—: 1 T T T )=l T | R P | —P—f—ﬂt
DR T 4 o 1 o S b e | | = i 1 2 1 . JRSL
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Tbin-é.' Count:
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Think: Count: 1 — 2 —

e :
O 19
- g \\‘ ot
&Y/ OBT1] E
> UBJ ECTIVE 7
(a) To improve the ability to play fast § time (two beats toa bar)
(b) Practical application of this metre and its characteristic rhythms by playing songs in various keys.
(c) To review the fingering for C and C¥ Ist line below the stave :
Re-introducing Clst line T1 g Re-introducing C¥ 1st line Ly :
below the stave @ : @ below the stave B8
T1(L1-2-3) (R1-2-3RE) = g T1(L1-2-3) (R1-2-3RD) g
C RE @ D @
SCALE OF C MAJOR (LOWER OCTAVE)
0 : | b i .
" A =N 1 1 1 + 1 1 1 1 1 | 1 1 ) 3 1 1 1 1 ¢ 1 1 i1 ¥
1 ;. Tt T g | @ @ g 5 =1 ¥ n i W
£ WY B8 1 1 ) | 1 1 1 1 ey ) I~ L) ) $ ST 0 ) G | 1 | R | a 1 1 1 1 1
BN S )| 1 1 1 _da T S | R A 1 1 i N § 8 B3 1 1 1 b4 ) 1 1 p= ) B |
] =° -0 A T T & (753 <
Think: Count:? =27
SCALE OF C MAJOR
&
(More rapidly)
Fa) : =4 3 | n
e 1 : T I I | e e | B | T
2 =< y T { | m v | <o T I
o W) T i 1 & = O | R KW T
x.y_n__d___‘-—_d-___t 1 2 | i 0 1]
e s ; v g
Thinks Count: 1— 23—
' INVERTED C MAJOR SCALE
Gradually increase speed consistant with your ability to do so.
V) Fangm 3 5 5 5
O Y B e o R I 1 N o | |
3 S e e =
a Ly < . — 't |
Think: Count: 1 — 2—
g REYTHM STUDY (IN OCTAVES)
) Same as above :
4 e e ! PJ 4 ) ol Do N o
4 3 o e B DS =t et e 5 E
= g —€ i
l V 5 s . -d' 'd‘ <A
Think: Count: 1—— 2—— 12—
RHYTHM ETUDE
& Same as above : . g .
e i £ VRS, S Y [ B A B AT WS B 0 IR PSS T . e K G IR ¢ |
») Mﬁi e PP
: = 3 e © 4 S A D R £ T D 7
: T o I b i |

Allegro et = ENGLISH SONG
o Up best’ S e dem SR EEEE E T A .iwig =
; i—1 e U L DS 1 t 1 yi 1 Y1 11M o
6 A e e ' P
RSV W)
i) L4
—  WAREL LS M) i i )

Think: Couni:

GOODBYE MY LOVER

COLLEGE SONG

S
o

3, o
D

-

-

i.. ?
T B 0 I s 2 S B | T-?‘-‘F:ﬁﬂ"
— i ——F e#

¢ — A T
ey ¥ ¥ ¥
Think: Count: — 1 -2 —

* See Page 1, ex. 5.
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THE ANIMAL FAIR

Allegretto ’

tT #'ﬂ?‘7

12 1
14

Py

LIBERTY BELL MARCH

In march tempo £ .1_._;# ﬂ% 2+ 3 - ]: F # g* ﬁ’#
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OBJECTIVE 8

(a) Further practice using semlquavers
(b) To improve finger agility in all rc,c_tstets
(c) To zid the development of staccato tonguing.

Staccato means detached; distinct; separated from each other. Smiall dots placed over or under the notes indicates staccato.

STACCATO QUAVERS .
R 1
b ' A E &
g i ﬁ t vz - SR =1
T & ] 1 174 —1
* T *
Think at: 1 Ao g o

Think: Count: 1 a+, 2 c" a—{—a g simile * :

MIXED STACCAT@ .

o s b ppe aeffif o soP2ee sef fF

MORE MIXED STACCATO

n o s Liptp o paffl e eePRC @ peffl
45

Tb‘nkl Coxnt: 1 4 q2 at 3 ada - simile i s
’ ' : STACCATO SCALE PATTERN

™

alad

: =>=m" bocemad
P 1ata2 +  simile : e : :
ANOTHER STACCATO SCALE PATTERN

175 z;—i-i 3 A é.a—i-' il
STACCATO LHROMATIC SCALE : &
28 - gﬁﬁfﬂfﬁﬁﬁgg — Ehgﬂg =

.rim:'le

Nl d

yimile; In like manner.

{B.M. Ca. 12478




CANADIAN FOLK SONG
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TWO GUITARS
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TEST QUESTIONS ON OB}ECTIVES 5-8
Yout —
Points score
Write the letter names below the following notes.
o ﬁn. = <
4— < o o = = o 5] 5
T + H e L = 10
1 H—H ; 1ttt =+ =
2. Notate (write) the upper octave of the G Major scale.
4
2 -1 10
X5
. 37 4
T )
3. Mark the proper time signaturc for the following bars.
f) H J4) :
= Eeedees Tareead ©
15 —e oo
@ J e U
4.(a) What is meant by staccato e
(b) How is staccat) indicated 2 ..o Sl e
s. Mark the count under the following. (note time signature)
4 JT3453 I3 Toprlrerlie Dpli By
6. - Write the key signatures for the following. o
b ; : 2 k
55 _pB _o° 8 Eb AF
¢ — = 2 et o — g T
a7 — X5 25 a ) —— |
v D)) o v
9
7.(a) How many B’s can you play?....--.... Position them on the stave. .. - P 5 TR
: : e
(b) How many E}’s can you play?.._.........Position them on the stave — 5 RS
: ; ; ) o
; [
58 Circle the notes below affected bf the key signature. ¢ » )
oA el ' : > s e :
8 o = ‘ ~ e = — 1. 1d
s = = & Sty
©) e
'9. Complete the follewing bars to conform with the time signature. Use both notes and rests.
. 2 ;
9 FE — T —— F——H 10
e < Y 4—e* 8L/ — H—+ £ F— b
-10.  Inspection of instrument. - 102 S

100
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OBJECTIVE 10

(2) To review the meaning and use of the triplet.
(b) To learn'to play in the key of A mzjor.
(c) Practical application of this knowledge.

)

SCALE OF A MAJOR
(Three barps F,# C.a end G¥)

8 g g # | oo S S e o
\iJ 1 1 P N ~ | s i § 1 I=F 1 | B o £d L 1 1
& -3 ) . ] ! o ) M | 1 1 1 1 ( B | 1 Xk )| R y -~ S SR 1
:’ ]_ 4 P it | 1 = 1 I ¥ 1 T ms T =] 1 I . S ¢ |
SN TR § ) 2 ¢ 1 } (G } 1 3 | ey 1 B RO ¢
s 0] i t T T
i SCALE OF A MAJOR (EXTENDED)
» £
o2~ 1-F A2 o
‘ nst 1 * S b 1T ‘F' 3
1 8 | 1 i t B I 1 -
2 e e :
1 1 1 1 i 1 LS 1 2 1
° = -
‘
THE TRIPLET
Triplets are groups of three notes played in the time of two notes of the same value. They are indicated by a figure ¥ and a slur
' placed over or under a group of three notes. (See lesson 33 book 1).
; TRIPLETS AND THIRDS
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3‘ An oblique stroke through the stem 201' Z : “ ¢ j' “ indicates a triplet is.to be played to the value of the note to which it applies.
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O OBJECTIVE 11 s

(2) To learn the name and fingering for 'A f{ifth space above the stave.
and fingering for B fifth line above the stave.

(b) To learn the name

(¢) To learn the name and fingering for C sixth space above the stave.

(d) Further practice using ¢ (alla breve).

& o o No Thumb

Introducing A = i e g Introducing B = T1 ? Introducing C — g
fifth space above et Yl o fifth line above Sl é e
the stove . ] g the stave —] 2 :1x
T1(L2) (R1-RC) A O TI1(LI-3)(R-RB) B o (L1-2-3LX) (R1) o]
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NEW NOTES
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sixth space above =
the stave
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SCALE OF C MAJOR (IN OCTAVES)
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SCALE OF C MAJOR (UPPER OCTAVE)
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OB}ECTIVE 12
(a) To introduce the fingering for D#
(b) To learn to play'in the key of E major.
(c) To review the dotted-quaver-semiquaver rhythm.
(d) Practical approach to these problems in playing familiar melodies.
Introducing D# Tl @ T1O Introducing D# fo T19
first space below : Introducing fourth g third space above o g o
the stave > line D =z ® the stave 7 ° LX
T1(L1-2-3) (R1-2-3RC) ® T1(L2-3) (R1-2-3RC ® TI1(L1-2-3LX)(R1-2-3RC e
70 D¥ grce )7 DF 8 TH HREGIRCE - Dige
SCALE OF E MAJOR
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e £ = o ~
R e = .
gmﬁn v o—1f |P. =1 = T ] 1# e m— a— o C— o ||
1 A C 1 =1 T o | 1 T = | ) e )
4 hil b O ) 1 1 1 1 1 i 1 L) 1 1 i
24 i 13 1 1 1 1 1 PRI 7
o
%
SCALE OF E MAJOR (TWO OCTAVES)
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CHROMATIC SCALE
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Tempo di Mazurka sy TCHAIKOVSKY
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* A lively Polish dance.
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TESTE QUESTI 5 U1 ECTT 9-1
: gz 1 Write t (s below one octave higher. Points
ry) 3
‘ 2. Write th¢ notes below one octave lower P
f:i © o © —
n o E e e e = e
AR Y.
0N
» 5
» o
3. Circle the notes affzcied by the key signature. = £
5 s @
¥ . o - : S el
3 - @ r——' 10
; —
)
‘ 4. Fill in the followi- - symbols or characters as indicated.
Q Sharp Flat Dotted minim Natural sign Semibreve rest Minim rest
: = \,l\ G l,} 1 f
4 - £ (e 1 10
= & G Ry :
% * —d o : ;
‘ S. What words do th: following notes spell? o
—4 = o 2 Cmamgs 0 | T e — 1
’ 5 m' e o) X } ¥ e {10
o i & 1 1
: [ o I v
! 6. Write the followin; words on the staff.
£ T
6 10
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= D5 D Res A DR E Gl G BBy D (B0
. 5y 7. Indicate the coe 4/4 time for the following.
i o ¥ A f 3 v pn——
- 1 - 1N i k N + 1 | G 2 s |
Lt e i e e e |
o o i : -
‘ S . Name the notes on: the following lines or spaces. = :
b 5 5 1st. line. 1st.space_ 3ed, line..........
. 1
, i 3rd. space......4th. line....._.. 4thespace... ... :
e “Sth. line 2nd. space. 2nd. line : 10
( ! 2nd. space above the staff.......... 3rd. line above the staff...........
s |’ 4th. line above the staff ... 4th. space above the staft o
. i s
Q‘ f‘: 9. Werite the nofes ca the staff for the foliowing.
e A
& 14
9 % 10
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Think: Count:

(b)

Think: Count:

y It \or" comp"mted rhythms in ?5 time. i

> )2 ving in v s previously studied.
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RHYTHM STUDIES
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()TH .CTIVE 14

1) To learn the meaning and use of, the short grace note

(b) To learn the: meaning and use of the triil

THE GRACE NOTE

The short grace note (acciaccatura) is a small ornamental note having a fine s];mtud line crossing its stem. It is played as quickly

as possible and usuaily takes it tue from the note to which it is attached. The principal note is usually slightly accented.
S Ao 5 Fj | { g \ 3 : :
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THE TRILL

-The trill is a rapid even alternation of the written note and the nearest diatonic note above it. (The nearest diatonic note would be
. the next note of the scale of the key in which the composition is written.) The alternations should be as rapxd as possible, should Iast
for the duration of the written note, and should begin and end with the written note. When a diatonic trill is not desired it will be
indicated by a flat, sharp, or natural sign placed above the printed note.
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\ | OBJECTIVE 15 ey R,
i (o .
‘ . (a) To learn the meaning of syncopation. : — e 5 "
(b) To leatn to count syncopated rhythms. J ;(L“p il ) @t ., B Ju/vﬂ/
| ‘ (c) Practical application of syncopated rhythms. e T i ,(";/_D, B ‘,_/.," Vs
( Pl (@ bRre CMo= /i 0 a0 T Bl
’ SYNCOPATION ( = =
Syncopation is the suppression of the natural accent on the strong beat of a bar, and the accenting of the weak beat which
| would naturally be unaccentéd. A note is begun on an unaccented beat of a bar and is carried to an accented beat.
U TWO SYNCOPATED STUDIES
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